DRAMA

rages round the question of indebtedness of Indian dramas to
Greek tragedies and comedies, we should like to point out an
interesting parallel in the employment of children on the stage *
in ancient  Hindu  and  Greek   drama,  as   well   as   in  the
European plays of the mediaeval times.    The presentation
of children  on the  stage in   the historic productions, is  a
recognised element not only in Hamlet, (allusion to the little
"eyases that cry out on the  top of the question   and are
most  tyrannically   clapped   for  it,")  but  is   also   a factor
in the dramatic composition of all ages.    In listening to the
'Alcestis' of Euripides, Greece truly felt the pathos of a parting
farewell of a loving mother and devoted wife from her weep-
ing children ; and the heart of the Athenian audience must
have been deeply stirred by the plaintive wail of the orphan
Eumelus, in   whatever   manner   his   childish   lamentations
may  theatrically   have been   represented.   The  shrieks  of
the wounded sons  of   Medea,  pierced by  the murderous
sword   in  their frantic mother's hands, must have frozen
the spectators  to the marrow, as they came from  behind
the scene where the terrible deed was enacted.   The intro-
duction of the   children   of Polymestor on   the  stage   in
Euripides' "Hecuba", and the appearance of the infant Oerstes
upon the scene in the "Iphigenia in Aulis," are other instances
of minors on the stage of ancient Greece.    In the Latin
drama, the baby in the fourth act  of Terence's  comedy
"Andrea" is another example, though infants may perhaps
have been represented merely by a bundle of long clothes,
just as the new-born  child of Hermione was possibly re-
presented in   Shake5peare's "Winter's  Tale."    In whatever
manner  such  representations might have been  made,  the
conditions of the classic drama in Greece and Rome were
hardly favourable to the frequent introduction of children
on the stage.
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